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One-Person Exhibition

BY
Angela Redmond

The following work is presented in partial fulfillment of the requirements for the Master
of Arts degree at Northern Illinois University. The work was produced between May 2020 and
March 2021. It was presented in an exhibition from March 29, 2021 through April 2, 2021 in the
Annette and Jerry Johns Gallery, Visual Arts Building, Northern Illinois University – DeKalb,
Illinois.

List of Work

1. To Do List, Oil on Canvas, 72” x 36”, February, 2021
2. Sitting and Contemplating, Oil on Canvas, 48” x 36”, February, 2021
3. Here I Come, Oil on Canvas, 48” x 36”, January, 2021
4. Anything But Sad, Oil on Canvas, 36” x 36”, December, 2020
5. Xs and Os from These Red Bones, 48” x 72”, March 2021
6. Making it Work, 20” x 16”, December 2020
7. Motivation, 20” x 16”, January 2021
8. He Has Your Back and So Do I, 20” x 16”, February 2021

9. Hang In There Grandma, 20” x 16”, March 2021
10. Keep It Going Girl, 20” x 16”, March 2021
11. Tropical Storm, 24” x 18”, March 2021

This paper fulfills the requirements to fully document my One-Person solo exhibition Who Do
You See?: MFA Thesis Exhibition discussing the negative attributes unjustly put of African
Americas in society and emphasizing the humanity of black people.

Artist Statement
“The notion that black people are human beings is a relatively new discovery in the modern
west”.
~ Cornell West
Who do you see when you see an African American person in art or in public? Do you
see a potential threat, a stereotype, or someone associated with a struggle or some form of
resistance? As Amy Sherald stated in an In the Studio interview with Hauser & Wirth, “Black
bodies are political”. Black people are often associated with resistance or the possibility for
negativity. We see this in instances like the police response to the Black Lives Matter protest vs.
the recent capitol riots. We also see the social injustice as black people go about their daily lives;
as in the case of Ahmaud Arbery, who was killed while jogging in Georgia. While black people’s
history, fight for social justice, and social construct makes us political beings, it is not always the
case.
This exhibition focuses on the moments in between the politics and challenges the way
black people are seen by society. Using my cell phone as a tool, these paintings represents

unposed imagery of black people within their everyday lives. They are the captured moments in
between the politics. They are non-threatening and non-stereotypical. There is a beauty in just
being. Bringing a personal element to the series, these people are friends, family members, and
people I have come across on my daily journey. They are connected in their fields of color
environment; bringing the sole focus on the subjects and vibrancy to the paintings. The series is
about the individual and not the political injustice placed upon them.

Influences:
As Cornell West expressed in his above-mentioned quote, black people continue to be
treated as less than human in society. We see this in the rise of police brutality against black
people, as with the murder of George Floyd where ex-police officer, Derek Chauvin, kneeled on
Mr. Floyd’s neck for over 9 minutes; killing him. We also see the injustice against black people
through the actions of white citizens, as in the murder of Ahmaud Arbery who was shot to death
by Travis and Gregory McMichael for simply jogging in “their” neighborhood. How often is the
police called on black people for doing everyday mundane things; like sitting at a Starbucks, as
in the case of Rashon Nelson and Donte Robinson (“Starbucks manager called the cops on black
men two minutes after they arrived for business meeting” By Terence Cullen of New York Daily
News) or having a barbeque party, as in the case of Jennifer Schulte (“'BBQ Becky,' White
Woman Who Called Cops on Black BBQ, 911 Audio Released: 'I'm Really Scared! Come
Quick!'” By Christina Zhao of News Week). I believe this is because black people have been
stigmatized with an association of being a threat, or less than human. Because of this negativity
placed on the African American culture and the rise of the Black Lives Matter movement, when
a black body is displayed in artwork, there is a conceptual assumption that black politics are in

place; that the black person within the artwork is either representing some form of a stereotype or
is a poster child for resistance or a struggle. However, there is a wide range of artists who
focuses on the ideologies of the black experience and revises the way black people are
represented in art.
An example of an artist who redefines the way black people are represented is one of my
favorite influences, Kehinde Wiley. Wiley is an internationally renowned painter who recently
painted Barak Obamas’ official presidential portrait. He is known for painting extremely largescale paintings of black people (mostly men) that are posing in the same manner as the white
subjects in historical renaissance paintings; while keeping their contemporary style. An example
of one of Wiley’s many paintings is Napoleon Leading the Army over the Alps (2005). This
painting is based off of Jacques-Louis David’s Napoleon Crossing the Alps (1801). The basic
setup of Wiley’s painting is very much similar to the original. The man is riding a horse. He has
a large fabric draped around him, and he points up as a depiction of him leading the way.
However, Wiley has made some very notable changes to his painting. The background has been
replaced with a design pattern “reminiscent of luxurious French fabric” (Dr. Gayle Clemans,
Kehinde Wiley, Napoleon Leading the Army over the Alps). A pattern or floral background
design is a reoccurring element within Wiley’s work. In his painting, Wiley also kept the black
man in his contemporary urban clothing; timberland boots, a baggy camouflage outfit, and the
white do-rag. With this painting, and with all of Wiley’s work, he is bridging the gap between
the historical and the contemporary and bringing new light to the way black people are seen in
America. The young man in Wiley’s painting was a just a random guy that Wiley met on the
streets of New York and asked him if he would be willing to pose for the piece. During the time
of the creation of these old master paintings, black people were captured, stripped of their

African histories and traditions, and forced into slavery. Today even with overcoming slavery
and segregation, black people are still treated as “less than” in the school systems, housing,
employment industry, and by their treatment from police officers.
Wiley’s paintings transform the power of the oppressor to the oppressed. He is showing
the beauty of the black body and letting them live the role as the leader or highly sought after.
Another great artist who focuses on displaying the black body is Amy Sherald. Sherald is
widely known from painting Michelle Obama’s official portrait. She is from Columbus, GA, but
currently lives and works out of Baltimore. In the Hauser & Wirth documentary, Amy Sherald:
In the Studio, Sherald described herself by stating, “I am an American painter, painting
American people.” She is known for painting everyday black people she meets throughout her
life. Her practice includes inviting a person she wants to paint to her studio, where she pays
them $100 to pose for a photo to be taken. The photo is then used as the reference for the
painting. She often paints the people standing directly in the center of the composition,
surrounded by an ambiguous color or imaginative background. The people are always looking
directly at the viewers in a way to meet the gaze of the audience. The desire to have an exchange
of gazes between the viewer and the subject in the painting is why Sherald said (during an
interview in the documentary, Black Art in the Absence of Light) she always requests for the
gallery to hang her paintings a little lower. The focus of her work is to show black people in a
way that is not always shown in society and in art, as regular people enjoying their lives; not as
the victims or the oppressed fighting justice.
Sherald’s work brings light to the fact that black people are not always political beings
that are protesting and fighting for social justice. She focuses of the person. I believe Sherald’s
representation of black people within their everyday lives is another part of the fight for social

justice through art. This is because she is emphasizing the need for equal privileges. White
privilege allows for white people to be able to make art without be asked about its representation
of a struggle, to be able to live their daily lives without being victimized or thought of as a threat,
and to not be called white artists; just artists.
This is where I am at with my artwork. This body of work represents black people within
a positive light. I am emphasizing that being black is not always about the identity politics of
fighting against the racism and hatred. Nor should black people be stereotyped or associated with
potential threats while just going about their daily lives. These paintings are the captured
moments in between the politics and challenges the way black people are seen in society and art.
The beauty in just being. By painting these everyday moments that all humans experience, these
paintings are insisting on the acceptance that black people are human and deserve equality.

Philosophical and Aesthetic:
Nick Mafi of, Young Black Artists speak About the Role of Art in This Moment, quotes
another artist (Adam Pendleton) as stating, “Artists today need to be listening, experimenting,
and criticizing. Our sphere is a special one—relatively speaking, an extraordinarily free one—
and this freedom should be used to the fullest extent. We must make images and extend gestures
that endure.” I believe artwork, no matter the medium, should have a conceptual purpose to
provoke thought, awareness, or change and not solely be meant for just an aesthetic value.
While artwork should be meaningful, an artist, no matter their race, should be able to
create artwork on whatever subject they choose. As a black woman artist, I am often
marginalized by members of the artworld and society as almost being obligated to create

paintings about black people; as if being assigned to a subgroup of artists. Not an artist, but a
black artist.
Artists should make work that they are passionate about; something that sparks
something within them and erupts a create passion that they feel they must share with the world.
I do not paint about black people because I am a black person. I paint about black people because
I am passionate about promoting the need for social justice for black people and changing the
way they black body is viewed in artwork and society. My work is not meant for one specific
demographic, but is speaking to all within our community, our society, our human race; while we
respect our differences and honor our similarities.
With all of my paintings, I aim to create vibrancy and boldness. I do this by surrounding
the figure in bright fields of color. Putting the figure in an ambiguous environment brings the
focus on the person; their facial expression of gesture, their clothing, what they are holding, etc.
By taking away any surrounding environmental elements, I am exaggerating the focus put on
black people in society while they are doing everyday mundane things, but instead changing the
narrative. These people are not the focus because they a potential threat, but instead are being
displayed in a positive light. They are everyday people doing everyday things. As I stated before,
there is a beauty in just being.
Going back to the bold colors I use for the backgrounds and within the subjects, color is
very important to me. As a colorist artist, I use colors to emphasize the power of the color wheel
and how various color schemes affect the mood of a painting. Also, I use color for its psychology
and its connection to the complexities of human emotions and behaviors. For instance, yellow is
a bright color that is often associated with joy and happiness. However, yellow also alludes to
being cowardice or a weakness. The famous artist Pablo Picasso once stated, “Colors, like

features, follow the changes of the emotions.” Colors are impact to our moods, actions, and
perceptions, and are thoughtfully chosen for each painting.
Another consisted element within my paintings is the incorporation of finished vs.
unfinished. I often will leave a section of the back our hands of the subject unfinished. My
reasoning for doing this is twofold. First, for conceptual context. With the rise of the Black Lives
Matter movement and the accountability of police brutality (as in the conviction of Derek
Chauvin in the George Floyd case), there has been a lot of progress in the fight for social justice.
However, there is still a lot of work to do. We do things with our hands, so I leave the hands or
sections of the background unfinished to signify that we as a society still have much work to do.
The second reason is for aesthetics. Instead of just displaying a final product, I want my viewers
to see the process I took to create that painting. My artistic practice consists of starting every
painting with a brunt orange wash (a combination of yellow ochre and alizarin crimson). I do
this because a blank white canvas was always intimidating to me due to its perfect and the fear of
ruining perfection. By interrupting the pristine white canvas, the intimidation is no more and the
painting can begin. On top of the wash of paint, I add layers and layers of oil paint, finishing
with thick impasto applications. By leaving parts of the painting unfinished, the viewers is able
to see these layers of painting and see the process of the painting.
An important factor in this body of work and all of my paintings is the fact that I paint the
portrait and the figure. In the same manner of artists like Kehinde Wiley, Amy Sherald, Alice
Neel, Elizabeth Peyton, and Jenny Saville, I paint the figure and portrait because I love the
emotions, passions, and human connections you can get from painting humans. My figures are
often large and gesturally painted black people. I fill them with a variety of vibrant colors that
goes beyond just the brown skin tones within the skin. I do this to connect them to their

environment and just as a way of exercising my artistic license. I spend the most time detailing
the eyes in an attempt to bring them to life. Finally, I aggressively apply the oil paint to the hair
in an impasto nature via brush or palette knife. I want the people within my paintings to be
vibrant, textured, and full of energy; as if they could walk off of the canvas.
I paint these people from reference photos I have taken from cell phone of friends,
family members, or just random strangers on the street that captured my eyes as a possible
interesting subject for a painting. I base this off of the clothing the person was wearing, the way
they wore their hair, or even just the facial expression they were making at that moment in time.
I strive to take the picture without the people knowing right away in an attempt for a natural,
genuine, almost candid feel. I believe that honest feeling can be lost when the person is aware
that their image is being taken and they settle into a posing state; like working with a live model.
Most fine artists would probably argue that working with a live model is the best practice for
creating a painting. I agree that working from life is extremely beneficially for artists (especially
those that are just starting out), but there are many factors that goes into painting from a live
model. Will I be able to get someone who is willing to sit for me for hours? Will I be able to pay
them? Will I feel like being constrained to only being able to work while the model is in my
studio? I do not have the skill set to paint a representation from my imagination, so I will need a
reference. It just makes more sense within my practice to use a photo because of the flexibility
and after painting for as many years as I have, I have the ability to manipulate the flat image of
the photograph to a voluptuous figure on canvas. Also, as stated previously, a live model will not
have the natural, in the moment features that I am looking for. It is that captured moments that
are most the most beautiful to me.

Individual Works:
To Do List
This painting is referenced from a young man I saw holding a “BLM” poster during a
Black Lives Matter protest at Northern Illinois University. By taking the artistic liberty to change
the words on his sign, I brought reference to the reason the Black Lives Matter movement exist
in the first place.

Sitting and Contemplating
The painting is referenced from a young woman I saw sitting on a street curb during a
Black Lives Matter event at Northern Illinois University. She appeared to be sitting and thinking
about something personal. She reminded me of how I often have to overthink a simple decision
(like should I bye watermelon or not) in an attempt of not being viewed or treated as a
stereotype.

Here I Come
This painting was referenced from a young woman I saw who was getting ready to cross
a street. Her simple movement of travel reminded me of the turmoil black people once faced
when traveling through their daily lives, as during the Great Migration. With the recent
presidential election, and the constant hate being displayed by the Trump supporters, there is a
constant fear of the days of the Great Migration returning. Green was specifically chosen for this
background as a combination of a yellow hopeful future with the blue possibilities of sorrow.

Anything But Sad
This painting was referenced from a photo I captured of my older sister, Brandi. Just like
judgements are often placed on the black body based off of appearances, she may look
melancholy, but with a new baby, new job, and new fiancé, she is anything but sad. We can not
judge people based off of appearances.

Xs and Os from These Red Bones
This painting was referenced from a photo I captured of my sister and two of her
children. They are not serving as political beings. They do not represent resistance or any
stereotypes. They are simply Brittany, Kennedy, and Kaiden enjoying that moment in time.

Making it Work
This painting was referenced from a young man I saw who embraced the new normal
lifestyle and made the mask work for him.

Motivation
This painting is referenced from my brother-in-law and nephew. I imagine that it is not
easy being a father, especially as a black man in America where it seems that society is against
you. However, all you need is a little motivation.

He Has Your Back and So Do I
I saw these two women in church one Sunday morning. There was so much beauty and
love in the way one woman comforted the other. We all need that from one another now more
than ever.

Hang In There Grandma
During my great-mother’s last days, I could have held her hand forever.

Keep It Going Girl
This painting was referenced from a young woman I saw at a Black Lives Matter protest
in DeKalb. Through all of the chanting, yelling, and fists raising around her, she had a moment
where she appeared tired or overwhelmed. If that is how she actually felt, I am sure she was not
the only one, but we must keep going if change is going to happen.

Tropical Storm
This is a little girl named Ayriden Storm. On that day, Storm was wearing her tropical
jacket.
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